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EDITORIAL 


Mention Chicago in any city across the nation and 
pictures of young people being clubbed in Lincoln Park, 
students being MACE'd in front of the Hilton are im- 
mediately brought to mind. In a single week last sum- 
mer Chicago became synonomous with violence. The 
gentle people were ignored in preferance to the Jerry 
Rubens, the responsible policeman pushed aside in order 
to publicize the club-swinging fuzz. Once again, terror 
erupted as the result of a lack of communication. 

But the beautiful people are here. I know, I’ve seen 
them, and what we at PSYCHE PSCENE are trying 
to do is reach and unite those people so that together, 
like Tolkein’s Gandalf the Wizard, we can make Chicago 
a better place in which to live. 

Communication is a dialogue of ideas. In this issue 
we've tried to open a dialogue with our readers by in- 
troducing them to music and talent from across the 
country (Buddy Miles, Buddy Rich, Frank Zappa) as 
well as from our own backyard. 

Some of the Chicago people are probably old friends. 
Yvonne Daniels spent many years at WCFL before 
joining WSDM in 1966. George Edwards has long been 
a part of the Chicago folk and rock-blues scenes, and 
his literary presence comes naturally to any Chicago 
music publication. Soul Machine and the new Bangor 
Flying Circus unit are two of Chicago's finest and could 
well become the nation's finest with your support. 

WFMT's Ray Nordstrand speaks of his part in pro- 
gramming the Midnight Special as a "tremendous re- 
sponsibility.” PSYCHE PSCENE shares in that 
responsibility in that, while our medium is not radio, 
we, too, are trying to introduce you, the reader, to new 
ideas and music, to “educate” the Chicago ear so to 
speak. You may ultimately accept or reject what you 
hear, but at least you will have been exposed to it. 

Good things are happening across the country, and 
they could happen here. Music and people are merging; 
sound and ideas are becoming one. Unity is where it's 
at, in New York, in Los Angeles, and in Chicago. L.M. 
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At the tender age of 17 (yes folks), I am still totally 

amazed by the power of the pen. Considering the furor 

this column caused last month you'd think I'd raped 

somebody's grandmother. But a point was made, and i 

the enemy has retreated licking her wounds... 

GEORGE BADONSKY does, indeed, exist (I used f 

to think he was just a telephone voice) and he’s build- / 

ing a rather impressive managerial organization. b 

Clients include the JOE KELLY BAND, the FLOCK Г. 

and now the fabulous new BANGOR FLYING 1 

CIRCUS unit (We're big on them this month — serious- ' Г 

ly, B.F.C. is one of the finest improvisational pop T И 
groups I've ever heard)... Why was WCFL’s Ski Com- ý 

mittee left alone on the slopes? Was it because | with И 
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Tony Rugero 


Wednesdays at 4:30 P.M. 
on 
Channel 26 


THE PANDORA SHOW 


BARNEY PIP went to the hockey game? .... MAN A 
FROM TEN JERRY BISHOP is hosting а quiz show f 
“Dialing for Dollars” between segments of Channel 4 

32's afternoon movie — weekdays 2-4... big groups 

on the West Coast now are POGO and the FLYING IN EWS FOR ТНЕ 
BURRITO BROS. Both groups are country oriented, : 

Pogo being headed Бу former BUFFALO JIM 3 
MESSINA and RICHIE FURAY; Е.В.В. composed 

of 3 ex-BYRDS plus two. Pogo recently signed the larg- f 
e$t contract in EPIC record history, while the Burrito / 
Bros. have decided to go with A&M. Watch for more 

оп РОСО and the FLYING BURRITO BROS. up- wawa wa заа we wA UA WA “нь un WA WA “нь, “нь, WA UA ча wA “нь ча ч $ 
coming in this column . . . meanwhile the BYRDS’ 

sweet country sounds cause some stir at both the RAD l O PSC E N E 
PLAYGROUND and the ARAGON. Their line-up is 

now ROGER MCGUINN and CLARANCE WHITE 
(lead guitars); JOHN YORK (bass) and GARY 
PARSONS (drums). York has a tremendous voice, and 


YOUNG SET 


Now that the Hong Kong flu seems to have retreated to 
the Orient, Chicago finds itself suffering from a new and 


the group is vocally stronger than ever before . . . the even more devastating epidemic: Anemia of the Ear. Ted 
ubiquitous JAMES WILLIAM GUERCIO has ap- Mack might suggest Geritol, Psyche Pscene offers the follow- 
peared once again, now back producing BLOOD ing remedy: rest in bed, relax your mind, and take regular 
SWEAT AND TEARS and the BUCKINGHAMS doses of the following: 

(he's on contract to COLUMBIA ). There's some dispute 

as to whether or not MARTY GREBB and NICK FM 

FORTUNE's departure might not be in some way А : 
connected to J.W.G.'s mysterious return. hm . . . new WORA 103.2. Борна 10:00 p.m. to 12:30 a.m. Mon-Fri 


10:00 p.m. to 4:00 a.m. Sat 


ROTARY CONNECTION are JOHN JEREMIAH, à е 

JON STOCKLIN and KEN VENEGAS . . . and the в 3 IS 
CRYAN' SHAMES' addition on drums is TOM Midnite to 3:00 a.m. Mon 
DONDELINGER, formerly of ROTARY CONNEC- 

TION ... AORTA will shortly release a new lp, but WFMT 98.7 Midnight Special 10:15 p.m. to 1:15 a.m. Sat 
the big news for them is their Feb. 14th date at 1:00 p.m. to 4:00 p.m. Wed 
FILLMORE EAST with JANIS JOPLIN and 

GRATEFUL DEAD. Wow! . . . the AMERICAN WSDM 97.9 Copper Midnite to 1:00 a.m. Sat 
BREED have recorded the theme for "The Brain," 10:00 p.m. to Midnite Sun 

a Paramount film starring David Noven — the track WLS 94.7 Spoke вй 6 0039. Mon-Sat 
may eventually be released as a single . . . . Newest 8:00 p.m. to Midnite Sun 
WSDM'er is DAWN: catch her Saturdays 8 A.M. to no 

Noon, Smack Dab in the Middle . . . word out of WLS- WNTH 88.1 Scott Miner 10:00 a.m. to 11:30 a.m. Sat 


FM has it that SPOKE will be given expanded hours 
shortly ... while AARON RUSSO’s scheme to bring 


underground into the city on a mass scale seems to have AM 

disintegrated, sadly enough. I hope he continues to WCFL 1000 Subterranean Circus 7:00 p.m. to 10:00 p.m. 
try, at least. Perhaps next time. "ТИ then, I remain Sun 

ipis euer els eR te Tanya. 


Street: New York people, in from The City to do 
two weeks of heavy road work at Chicago's Rush Up. 
Street are a six piece blues oriented band with their 
roots in the folk idiom. Lead singer Anya Cohen (She's 
Sicilian and Jewish) is, correspondingly, a sort of folk- 
sy Janis Joplin, effectively backed by Michael Lynne, 
John Williamson and Will Betz on guitars and Tom 
Champion and Al Camardo on percussion. 

"Street" (Verve FTS-3057) is a solid album with a 
tremendously cohesive sound. The majority of the mat- 
erial is original, either written by group members (as 
“Опе Kind Favor" and "See, See Rider, " both adap- 
tations from traditional folk tunes) or by manager Rick 
Shorter who penned “Some Thoughts of a Young Man's 
Girl.” Street pull together the influences of Buffy 
Sainte-Marie, Jim & Jean Glover and Jim Kweskin’s 
Band, and Street (!) and come up with an intrigingly 
original sound. Anya’s voice is vibrato to the point 
of occasional pretentiousness, but her versatility more 
than makes up for any small failings, The group’s “If 
I Needed Someone" / “Tommorrow is a Long Time" 
medley represents one of the most exciting inkerpreta- 
tions of the Beatles’ and Dylan’s work this |reporter 
has ever heard. Street have taken both songs апа made 
them their own. They have taken yours truly arid made 
me a devoted fan. 


JAZZ 


EDITOR'S NOTE: This is the first in a series of informal 
conversations with Yvonne Daniels, popular WSDM radio 
personality. Yvonne is articulate and intelligent, which is 
another way of saying she talks a lot and she has something 
to say. L.M. 

I'm very excited about the new sound of music. For years, 
as long as I can remember, even when I was a little girl, people 
were saying "jazz is dead," and they're still saying that today. 
But the new sound of jazz, the newer records that I’m playing 
I think communicate to people who are not necessarily jazz 
fans because music, for quite a few years now, in my opinion 
has been merging: you're getting jazz artists playing what 
was at one time maybe called a jazz tune, but now it has a rock 
beat or a funky beat, so that now everybody can listen to it 
and enjoy it and even dance to some of the so-called “jazz” 
things. I say “so-called” because they're really not authentic 
jazz anymore. It's been a long time since I've played any real 
jazz — occassionally in a three hour program I may play one 
or two really lengthy true jazz records. 

One thing I like about the new music today is some of the 
tunes that the younger people are writing have so much truth 
in them for me; it's more real than the old ballads. The things 
that lean toward folk speak more truth than they ever did, 
and I'm proud of it, I like it. Everybody seems to be listening 
to music these days, everybody seems to be aware of music, 
and that pleases me because I survive because of music, and 
I always have, even without being in radio. Music is a sort 
of thing with me. 

As far as jazz as a medium changing, I think the basics will 
always remain the same. Jazz will always be improvisational: 
You take a melody line and then you play what you feel. I 
really like the jazz musicians playing a so-called rock tune 
because most of them either have a pretty good ear for music 
or they're learned men, they've studied and they know what 
they're playing, consequently you hear the right chord 
changes. My only concern with younger listening audiences 
is I want them to hear it right, I want them to be able to hear 
the right chord changes and be able to appreciate them. 

I try not to push on my audience, particularly the younger 
people, a jazz record that's too far out for them to understand. 
I want to communicate with people, I want listeners. Archie 
Shepp some of the newer Coltrane, just before Coltrane died, 
would play for fifteen or twenty minutes on one tune. The at- 
tempt on their part, I think, was to find something different 
in jazz; it was like they were searching. But I've been at con- 
certs where the audience disapproved of that kind of thing — 
it was tiring for them to listen to, to grasp or understand what 
the artist was trying to say. It took a lot of patience on their 
part to appreciate it, and audiences have a tendancy to want 
to be entertained, they don't like to have to work at it. I'm 
not saying that an artist necessarily has to prostitute his 
talent, but I like for an audience to enjoy what he has to say. 

A live performance can be an emotional experience. Most 
artists when they're performing have a sense of rapport with 
the audience, they feel when they have the audience turned 
on, or when they're getting them, and it gives them a feeling 
of confidence, and they'll milk that rapport and deliberately 
carry it on for thirty minutes, and the audience participates 
in this experience by movement, by clapping their hands, by 
shouting comments — "yeah, man" or whatever they happen 
to feel like shouting, and everybody goes home happy. I sup- 
pose this must be a gratifying thing for an artist to leave this 
kind of performance. There are some people who experience 
this same kind of emotional reaction when listening to the 
radio — they consider the announcer a friend, they feel he's 
talking only to them as an individual, and this is the type 
of rapport I try to establish with my audience, and there are 
days when I feel that same kind of thing that an artist feels 
who's performing live, and I, too, try to milk it. Sometimes 
I think of my audience as one big person, and I'm talking to 
just them — it's a warm thing, a friendship thing. 


Y vonne Daniels 


I'm really excited about the turn underground is taking. 
I'm old enough, and my background in music has been so 
broad, that I've always known about artists like B. B. King. 
The amazing thing to me now is that the younger people, the 
underground people, are now becoming aware of B. B. King 
and Muddy Waters. These things are just to me fantastic! 
I'm happy that everybody's listening to music, and they're 
listening to all types of music. I don't really know why this 
is happening, perhaps the young people were just looking for 
something new to listen to, they get tired of the fuzz or over- 
played guitar. I'd like to interview some of them some time — 
a fifteen or sixteen year old and find out why he or she likes 
B. B. King. These artists have been around for years, and it's 
like a brand new day for them, it's like a renaissance. I guess 
kids were just looking for something new, and this is a whole 
new world. Kids are more interested these days, say in the war 
in Viet Nam, than we were as kids. We knew there was a war 
going on, but it wasn't a big thing with us. But they're in- 
volved, they'll protest, and they seem to be more aware of 
world affairs and everything else. Music is not the only thing 
that they're excited about now. 

I suppose talking about blues artists like Muddy Waters 
and B. B. King naturally leads into the subject of soul. I’m 
not sure I could really define what soul is to me: Ican hear 
a sound and say “oh, that’s soul." Soul, to me, can be either 
a vocal or an instrumental, it can be any type of music, but 
it's the way it's played, the artist's interpretation that I like. 
I guess I could say “with feeling," it's sort of an elusive thing 
to define. It's when I hear it that I can say it’s soul or it isn't 
soul. Let me give you some examples: There's a new version 
of a tune called Can't Take My Eyes Off of You." It's a good 
tune, it's been done by a couple different people; I liked the 
Lettermen's version of it which is a vocal of course. It's a good 
version, a pop version, a bright version. Now Tennison Stevens 
has recorded a soulful version of it in the Ray Charles vein. 
And an artist does not have to be a black artist to have soul. 
Jose Feliciano has more soul than anyone I've ever heard and 
he's Puerto Rican! Janis Joplin has a thing called soul. It's 
a giving your all, I guess, to the extent where the listener 
feels it. 

I've been asked to kind of relate this all to Chicago some- 
how — what does Chicago need to make things "happen" 
Jazz-wise? I can't truthfully say that we need more jazz clubs 
because I have some friends who have a club and tried to bring 
jazz entertainment into the city and it really was not success- 
ful. It seems to be more successful in the smaller clubs, yet 
what contradicts that you can have a concert at the Audi- 
torium or the Opera House, a very large place and if you pack- 
age that show right — a Hugh Masekela and a Connonball 
Adderly and a vocalist — you'll get a packed house. So I 
certainly cannot say that Chicago needs more places for jazz. 
Why people don't patronize the large clubs for a jazz show 
I don't really know. The smaller clubs, the Pumpkin Room or 
the Plugged Nickel can draw a fairly decent crowd. Maybe 
people like to be seated close together, they like to feel like 
there's a crowd, if they only see two or three people they don't 
want to go in. 


DANIELS DEN 


Yvonne Daniels 


W$DM.FM 97.9 


7:00 P.M. to 11:P.M. 


‘GOIN’ UP COUNTRY 


Over theChristmas holidaysAaron Russo 
presented one of the heaviest enter- 
tainment weekends of the winter, The 
Byrds, Muddy Waters, and Fleetwood Mc 
performed at Kinetic Playground for 
three nights, and the Kinedome was 
jammed for the duration. 


The Byrds, whorecently changed personel 
for the umpteenthtime, now consist of 
vocalists Roger McGuinn (lead guitar) 
and Gary Parsons (bass) and anonymous 
rhythm and percussion men, But they're 
good, darn good; vocally strongerthan 
ever before and instrumentally more 
together than theyve been in several 
albums, But thenew Byrds playcountry- 
western,and Chicagoaudiencesapparent 
ly have notmatured enough to accept the 
validity of the country ele ment in 
contemporary music, 


Sad, because unlessChicagoans begin to 
listen soon, they will shortlybe left 
behind in thewake ofa growing trend, 


The Byrds arehardly the first pop musi- 
cians topick up Nashville vibrations, 
Ringo Starr's been"going up country" 
for years, But the Beatles’ country 
compositions have always beenindi vidual 
elements within the whole,notpart of 
a unified country strain. Actually the 
firstgroup toprovide any extensivemus- 
calratiomlization of country sounds in 
pop was Buffalo Springfield, Тпеїгйге- 
well 1р, "Last Time Around," includes 
Some of the most skillfully executed 
tracks of country blues and humor on 
wax, Outstanding examples are Stephen 
Stills' "Four Days Gone" and Jim Mes- 
sina's "Carefree Country Day." 


Since the Buffalo broke up last M ay 
Stills has been bringing his country 
sounds tothework of other artists most 
notably Judy Collins, on whose latest 
album "Who Knows Where the TimeGoes" 
he performs, Stills lacksthe technique. 


ofa Bloomfield ora Clapton, but he 
playswith a fluid beauty absent from 
Bloomfi eld's blues or Clapton's 
frenetic energy. 


Bassist Jim Messina and 12-stringer 
Richie Furay have, meanwhile, formed 
an L,A,-based group called Pogo.Pogo 
is pure country joy, now playing to 
packed houses on the We s t Coast, 
receiving a standing ovation at San 
Francisco's Fillmore. They've just 
signed a $60,000 contract with Epic 
Records, 


West Coast audiences, perhaps because 
of their proximity to the industry, 
have keptabreast of the changes in pop 
music, They are not surprised by 
change because theyare constantlyaware 
of it, Chicagoans, on the other hand, 
have isolated themselves by limiting 
their musical frame o f reference to 
the immediately familiar, They were 
unfamiliar with the Byrds’ country trip, 
and their reaction was apathetic a t 
best, Butisolation is only а voluntary 
gig; you play ít only as long as you 
find it personally satisfying, 


Pogoisexpected tovisitChicago within 
the next few montis, Open your minds 
and hearts, and dig. L.M. 


Ed, Notes; This page was originally 
reserved forgood old George Edwards 


Ed, Note: This page was originally 
reserved forgood old George Edwards, 
whose creative muse refused to shine 
this month, The following iS re- 
spectifully dedicated to him. L.M. 


Phantasmagoria 


Phantasmagoric people trip down Wells St., known to the 
more whimsical as Old Town, to the merchants as the Million 
Dollar Block. But there's quite a bit of nice merchandise in 
the stores there and a number of sales going on. 

The Man at Ease is featuring a fantastic selection of bell 
bottoms, in fabrics ranging from denim to leather priced from 
$8.00 to $30.00. Other Man at Ease offerings are gorgeous 
velvet Edwardian suits. If you happen in at the right time, 
you may do your shopping to the tune of the Beatles' 
"Birthday." 

Caravan has bugs in the window. Really. They're $2.50 
and very colorful additions to your, well your anything, actu- 
ally. Residing along side the insect fugitives are mirror-purses. 
They come in a multitude of hues and have little round mirrors 
sewn on them — nice for lipstick touch-ups or just casual 
reflecting. 

At Emporium you'll find a really great sale on embroidered 
jackets and vests lined with yak fur. Jackets sell for $75, vests 
for $45. 

Poison rings anyone? Phantasmagoria has found a large 
supply of these handy little rings — some as long as three 
inches — available at Studio Two. 

Hand laces seem to be growing on the hands of quite a few 
chic chicks. They can be found at Kaleidescope, which is also 
displaying a nice variety of suede, fringed pouches, perfect 
for toting marbles or jacks or what-have-yous ( a new kind of 
pet, no doubt). 

Why do Phantasmagoric people have such colorful ears? 
АП the better to hear great music with, my dear, music very 
much available at One Octave Lower in Maidens' Lane and 
Flypped Disc, Piper's Alley. Both stores are conducting sales 
on Atco records including recordings by Buffalo Springfield 
and Cream. Fantastic current albums to grab up are Iron But- 
terfly, *Ball;" Cream, “Goodbye;” “Living the Blues," from 
Canned Heat; "The Family that Plays Together," Spirit. 
Recent releases you should not be without are "The Beatles," 
the Rolling Stones’ “Веррагв” Banquet," and Chad and 
Jeremy's latest, "The Ark." (The cover art on the Stuart- 
Clyde product is worth the price of the disc!) 

Now that we've spent your monthly budget two or three 
times over, well depart, leaving you to meditate on your 
purchases, not to mention in debt. Phantasmagoria will 
journey northward next time. Meanwhile, peace be yours 
to share with others. M.K.L. 
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In J.R.R. Tolkien's Trilogy of the Ring and ever present 
force was that of Gandalf the Wizard. Gandalf was not at 
all the flashy type of wizard. He only displayed his talents 
when they were needed, not at every hobbit's yell for help. 
Gandalf knew what he was doing: he was not ignoring his 
friends' cries for assistance, he was allowing them to help 
themselves. 

Gandlaf's arrival in a village was heralded by spectacular 
fireworks and was considered a very special event. But his 
physical presence was not needed for his vibes to reach anyone 
who wished to receive them. Just by being the wizard he was, 
just by existing, Gandalf made the hobbit world a better place 
in which to live. 

Why all the above rambling about a wizard? Well it's all in 
the name, Gandalf. It so happens that a community of very 
fine people kenw about Gandalf, and they opened a combina- 
tion head-coffee shop bearing his name, Doc Gandalf’s 
General Store, located at 5961 W. Lake St. in Chicago. They 
wanted to bring Chicagoans some of the magic Gandalf 
brought the hobbits in the form of a place to go and talk and 
just be. They also sell imported and handmade articles such as 
rings, leather goods and other interesting merchandise. The 
store was opened because it was and is needed in the commun- 
ity, and yet the people who run it have been classified as 
“hippies,” “communists,” and assorted other things. But, in 
their own way, these kids are, themselves, wizards. 

Like Tolkien's wizard, Doc Gandalf's General Store is help- 
ing people help themselves. The magic of acceptance for old, 
young, black, white or yellow fills the store. The magnificent 
smile is there, too. Not only do these young wizards have 
merchandise to sell, they also offer something no money could 
ever purchase: an opportunity for all present to be only what 
they are — themselves. 

The minds of the young people who operate Doc Gandalf's 
are trying to reach others — their thoughts and words are 
there for those who are willing to listen, not just shake their 
seemingly "adult" heads and walk away. These kids are not 
out in the streets fighting for their rights, they are attempt- 
ing to live their rights. Is it so wrong to want to give of your- 
self? I don't know anymore. Maybe people today just don't 


dig wizards. 
by Mary Kay 


THE PANDORA SHOW! 
Wednesdays at 4:30 P.M. 
on 
Channel 26 
A Live Happening in Chicago 
featuring 
National and Chicago Area Groups! 
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NEW RECORD RELEASES 
ABC = РОН 


ALBUMS 


AROUND, Grapefruit (DS 50050) 

THE MYSTICAL, Queen's Nectarine 
Machine (ABCS 666) 

WOOL, (ABC 676) 

BLUE THUMB 


THE AYNSLEY DUNBAR RETALIATION 
( BTS I) 


VERVE-FORECAST, Greetings Children 
BEAR of Paradise (FTS 
3059) 
DREAMS/ANSWERS, Rare Earth 
(V6-5066) 


ATCO 


ODESSA, Bee Gees (SD2-702) 
COME ON, REACT!, Fireballs 
( SD 33 275) 
TAKE ANOTHER LOOK, Soul Survivors 
( 35 331277) 
THE SUPER GROUPS, Various Artists 
( ВР. 33 279 ) 


MGM-VERVE 


ORPHEUS, (SE 1599) 

COWSILLS IN CONCERT (SE 11619) 

THE GREATEST HITS OF, Eric Burton 
апа the Animals, (SE 1602) 
CARAVAN (FTS 3066) 


RCA 
COUNTRY ROADS & OTHER PLACES, Gary 
Burton Quartet, (LSP 1098) 
THE NOW OF THEM, Lana Cantrell 
(LSP 1121) 
WHEATFIELD SOUL, Guess Who 
(LSP 1111) 
LITTLE GREEN APPLES & OTHER COUNTRY 
HITS, Living Guitars (CAS 2302) 
YELLOW SUBMARINE & OTHER BIG HITS 
FOR LITTLE PEOPLE, Richard Wolfe 
Childrens Chorus (CAS 1107) 


EPIC 
DONOVAN'S GREATEST HITS (BXN 26139) 


UNI 
VELVET GLOVES & SPIT, Neil 
Diamond (73030) 


BUDDAH 
NTS MEMORY (BDS 5033) 
SUNRISE, Eire Apparent 
(BDS 5031) 


REPRISE 
ITION (RS 6328) 
THIS WAS, Jethro Tull (RS 6336) 
TILL, Vogues (RS 6326) 
SWEET CHILD, Pentangle (RS 633!) 


WARNER BROSwSEVEN ARTS 
ass Family 
(WS 1775) 
THE ELECTRIC, Vince Guaraldi 
(WS 1775) 
GREATEST HITS OF, Rod McKiien 
(WS 1772) 


TETRAGRAMMATON 
RE-LIGHT MY FIRE, Rhetta Hughes 
(T 111) 


ЇЗЕВТҮ 
E IN MY LIFE, Vikki Carr 
( 7604 ) 
CLOSE COVER BEFORE STRIKING, Gary 
Lewis & the Playboys (LST 7606) 
GATES, GRILLS & RAILINGS, Du 
7612 


A & M 

IT!S ALL HAPPENING ON THE INSIDE, 
T. Boyce & В. Hart (SP 162) 

ГНЕ RETURN OF, We Five (SP 1168) 


BLUESWAY 
HIS BEST/THE ELECTRIC, В.В. gus 
(BLS 9758) 


COLUMBIA 

JOHN KAY AND THE SPARROW (CS 9758) 

МОВҮ GRAPE 169 (CS 9696) 

STONE SOUL, M. SANTAMARIA (CS 9780) 

ROR ONCE IN MY LIFE, 0.0. Smith 
(CS 9756) 

PEOPLE, Tymes (CS 9778) 


MERCURY, PHILIPS 


BUNKY & JAKE L.A.M.F.(SR 61199) 


HUMAN BALL, The МсСоуз (SR 61207) 
DOING MY THING, Paul Mauriat Orch. 
(PHS 600-292) 


ELEKTRA 
THE JAMS, MCS (EKS 71012) 
GLAD I'M IN THE BAND, Lonnie Mack 
(EKS 71010) 


ATLANTIC 


SHAME SHAME, Magic Lanterns (SD8217) 
MONUMENT 


GOLDEN UNDERGROUND, Cam Mullins 
(SLP 18110) 


DOT,STEED 

RAINBOW RIDE, Andy Kim (ST 37002) 
THE SOUND SYMPOSIUM (DLP 25909) 
BUGSY (DLP 25917) 


TALULA 
LIVE!, Smokey Robinson and the № 
Miracles (TS 289) 


GRT 
CREAM SONGBOOK, Rubber Band 
(GRT 10000) 


LONDON 

ELEAZAR'S CIRCUS, Stonepillow 
(SP 11123) 

BLUES FROM LAUREL CANYON, John 

Mayall (PS 515 (S) ) 

STONE HENGE, 10 Years After 

MARIAN FAITHFUL GREATEST HITS 

SAVOY BROWN 


JAZZ 


PRESTIGE 
THE JAKE BYARD EXPERIENCE (7615) 
ROCKIN! IN REYEHM, Sonny Criss 
(7610) 
НОМАН JONES/BENNY CARTERZGENE 
SEDRIC, SWING 1916 (7601) 
HORIZONS, Charles McPherson (7603) 
SOUL ELECTRICITY, Sonny Stitt 
(PR 7635) 
MORE OF THE PSYCHEDELIC SOUL JAZZ 
GUITAR OF, Joe Jones (PR 7617) 
WORLD PACIFIC 
ARRIVAL OF A YOUNG GIANT, Craig 
Hündley Trio (WPS 21880) 
THE BEST OF, Bill Larkin & the 
Delegates (WPS 21883) 


PROJECT 
BOBBY HACKETT QUARTET PLUS VIC 
DICKENSON (PR 503)SD) 


TOWER 
MUSIC FROM CHITTY CHITTY BANG BANG, 
Eddie Higgins Trio (ST 5158) 


BLUESWAY 
SIMPLY THE TRUTH, John Lee Hooker 
((BLS 6023) 


IMPULSE 
MORE SORCERY, Gabor Szabo (A 9167) 


SAVOY 
ELECTRIFYING SOUNDS OF, The Paul 
Jeffrey Quintet (MG 12192) 


PSYCHE PSGENE 
HOT 10 


Underground 


‘1. THE BEATLES 
(Apple - swbo-101 


2, | IN-A-GADDA-DA-VIDA 
(абсо 2501) 
IRON BUTTERFLY 


3. BLOOD, SWEAT AND TEARS 
(columbia св-9720) 


le “PALE 
TRON BUTTERFLY (atco - 280) 


5, GOOD BYE 
CREAM (atco-so-7001) 


6. THE LIVE ADVENTURES OF 
MIKE BLOOMFIELD & AL KOOPER 
(columbia kgp 6) 


Te LED ZEPPELIN 
(atlantic sd 8216) 


8. THE FAMILY THAT PLAYS TOGETHER 
SPIRIT (ode 212 11011) 


9. LIVING WITH THE ANIMALS 
MOTHER EARTH (mercury sró119ls) 


10, JETHRO TULL 
(reprise 6336) 
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WHERE TO GO 


CELLAR 
6900 CLUB 
Arlington Heights $ 
392-2172 Lincolnweed 6900 Lincoln 
бухэн» 6900 CLUB 


Chicago - 1106 W. Lawrence Lincolnwood - 6900 Lincoln 


THE WILD GOOSE 


PARAMOUNT SKATING RINK 
915-7363 815- 912-1026 
KINETIC PLAYGROUND т 
1812 Ne Clark Sb 896-3487 
Chicago--781-1700 
MOTHER DUCK 
North Ave, & Rte 53 VALLEY VIEW CLUB 
6296311 Frankfurtc= Rt. 30 
VILLAGE GREEN THE JAGUAR 
6012 Archer ave. St. Charles- 12 М. Зра St, 
1158-7634 1137-5126 
BLUE VILLAGE HOLIDAY BALLROOM 
Westmont - 1 N. Cass 1917 Ne Millwaukee 
971-1710 283-9010 
DEEP END INN MOTION A GO GO 
Park Ridge - 702 Touhy Chicago- 5800 5. Kedzie 
VA 7-6176 776-7300 
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PSYGHE PSGENE 


Ч Ready to tune in on what's $ 

happening? Then check 

СЭР, in at the new SORORITY 

Ad HOUSE! We show the "now 

fashions" — the fashions 

to which the "swinging 
set" is tuned. 


featuring 


We're telling it.....--- 
listen: 


Wednesdays at 4:30 P.M. 
0 


Become a member of the 
SORORITY HOUSE. You'll 
be eligible for free gifts. 


n 
Channel 26 


with 


Ask about our Free Charge‏ اا 
Plan for the high school‏ 174 
set.‏ 


NEWS  FoR THE 


ОР d 
YOUNG SET The Sorority Housx 


fackions a` (ada Е in^ , jano 
4194 N. Harlem Avenue Norridge Harlem-Irving Plaza 
Telephone: 625-6199 
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Tony Rugero, 


Yvonne 
Daniels 5 


Lou 


Donaldson 


Dick Biondi, Jim Stagg WCFL, 


Joel 
Sebastian 
& Bobby Vee 


Larry Lujack WLS  — 
M p 


Pandora Happening 
w/ Circus 


Connection with 
Aaron Russo 


Groove Holmes 
Yvonne Daniels & 


Wayne, Grace Markay 
& Bob 
of Liberty Records 


Tony Rugero, Ce Bolen, 7, 
5: Earl Page 


including 
Variations On A Theme By Erik Satie AY 
And When | Die/God Bless The Child 

You've Made Me So Very Happy 


THE SOUND OF 


THE 


CS 9720 


Even better than their first great al- 
bum. Blood, Sweat and Tears are 
back with the introduction of David 
Clayton Thomas. They are one of the 
most powerful groups on the con- 
temporary scene. 


Revolutionaries 


Al Kooper / 1 Stand Alone 
including: 
1 Stand Alone 
Camille 
1Can Love А Woman 
Western Union Man 


SEES as 


CS 9718/18 10 0596* 


Few can touch Al Kooper as a per- 
former, arranger, vocalist and song- 
writer. He is one of the leaders of the 
new breed, and this album is pure 
dynamite. 


The Live Adventures 
of Mike Bloomfield and Al Kooper 


n М 

The Weight/The 59th Street Bridge Song 

Don't Throw Your Love On Me So Strong 
That's All Right/Green Onions 


AL KOOPER 


KGF (A specially priced 2-record set)/ 
18 10 0556 and 18 10 0614* 


Kooper and Bloomfield did their 
thing for three nights at the Fillmore 
theater following the precedent they 
set with their first album, "Super 
Session." Nothing was planned, the 
vibrations just took over. 


MIKE BLOOMFIELD 


1бо!А Line On You/lt Shall Be/ Poor Rict 
Silky Sam /It's Ati The Same 


212 44014/218 44( 


Spirit has come a long way s 
their first album, which was 
sidered one of the major pop alb 
of the year. Their new LP feat 
their hit “I Got a Line on You.” 


THE ELECTRIC ЕГАС 


INCLUDING 
SOUL SEARCHIN' SUNNY NOTHING TO 
WITH TIME THERE IS CHANGE 
MY WOMAN THAT HANGS 
AROUND THE HOUSE 


CS 9714/18 10 05; 


An explosion of sound from But 
Miles and The Flag. Recorded 
at the Fillmore West. 


COLUMBIA RECORDS 


| Стуап Shames/Synthesis 


First Train To California/Let's Get Together 


DA.BYADS & МЛ. ҮТЕ 


INCLUDING: 
BAD NIGHT AT THE WHISKEY/CANDY 
үгэ” [OLD BLUE/DRUG STORE TRUCK DRIVIN' MAN 
THIS WHEEL'S ON FIRE 


CS 9755/18 10 0578' 


The Byrds have turned another cor 
including: 


ner with their best album ever. Theii 

messages are strong, the sound is 

powerful. Features their new singles, 

| “Drug Store Truck Drivin’ Man” anc 
“Ваа Ni 


Greenburg, Glickstein, 
Charles, David Smith & Jones 
It's All Right/Baltimore Oriole 


TRANS-ELECTRONIC MUSIC PRODUCTIONS, INC. 


VIRTUOSO ELECTRONIC PERFORMANCES OF 
BACH FAVORITES 
ON THE MOOG SYNTHESIZER 


CS 9719 


he Shames is the number-one group 
in the Midwest. This album will push 
hem into national prominence. It in- 
cludes “First Train to California,” 
"Let's Get Together" and ‘’Сгееп- 
burg, Glickstein, Charles, David 

mith & Jones 


MS 7194/18 11 00921 


Bach à la Moog. Bach's creations 
presented to you in electronic garb. 
Featuring Brandenburg Concerto No. 


INCLUDING: 


O.C.Smith 


For Опсеїт My Life 


CS 9696/18 10 0490” 
[Featuring Isn't It Lonely Togethe: 


The new Grape album puts them 
back on top of everybody's head. 


San Francisco Blues—gospel—heavy 
lyric. Just plain great hard Grape. 


CS 9756/18 10 0580* 


O.C.'s voice is a mixture of humor, 
sadness and genuine greatness. His 
newest and best, featuring ''Hey 
Jude” and other top hits. 


ON COLUMBIA RECORDS 


FRANK ZAPPA; From the Mouth of the Mighty, eloquent and well edited 
remarks about America today, L.M. 


On Culture in the United States: 


There is nothing cultural at all about the United States, you know, 
it's a slave labor industrial society. I think that a society, to be 
democratic, when you go back to the Greek origins of that, ought to 
have some sort of an ideal goal of beauty toward which they might be 
striving. There's no sense of beauty in the United States, no sense 
of anything artistic or cultural, or anything other than industrial, 


DO YOU THINK WE SHOULDHAVE GOVERNMENT SUBSIDIES OF ART CENTERS? 


No, butthe people should be given a choice, Right now the massmedia 
screens outcertain types of art and artistic expression that theycon 
Sider inferior, not fit for public consumption, 


BUT DOESN'T THE PUBLIC GENERALLY REGULATE WHAT THEY WANT? LIKE ROCK 
TEN YEARS AGO: THERE WAS SO MUCH PRESSURE AGAINST IT, BUT ITSURVIVED., 


It survived only because certain people found they could make money 
from it, it didn't survive because people thought, "Hey, here's some- 
that will grow into an art form in twelve years," People said, "Hey 
these kids are looking for something to do, Let's put on a rock and 
roll show and make & few bucks," 


On Misinformation; 


The government is supposedly this system of checks and balances with 
this wonderful president and a really boss cabinet who knows what's 
going on, and they put together these great ideas, and then they 
send them through the Senate, But these guys are very sluggish and 
they're looking outfor their own interests, you know, It's all really 
greedy. 


A MAJOR PORTION OF THAT IS THE AMERICAN PUBLIC'S FAULT, BECAUSE THEY 
HAVE AN AMAZING FACILITY FOR FORGETTING HOW THEIR CONGRESSMAN VOTED, 


Most people don't even know the name of the congressman le t alone 
how he voted, And tbe thing is, I find it very difficult to believe 
that people are really that stupid naturally: I have a feeling that 
the apathy and stupidity have been engineered. I can lay the blame 
on th e school system and th e media that feeds information to these 
people, апа colors t he information in such a way that these people 
become badly informed or informed of а viewpoint th at is going to 
have unfortunate results later on, 


On Representation in Government: 


I think that Black Power is fine, also Brown Power, Gray Power, also 
Green Power, all those things ought to be represented in the govern- 
ment, The thing thatcauses most of the disturbances now is that peo- 
ple of all different colors and all different ages are not properly 
represented in the government, It's a big old merry-go-round, a lot 
of laughs, One of these days those people who have not been repre- 
sented in government are going to say that government itself is not 
necessary, We're notrepresented, it's not just the Black people, be- 
cause you've gota lotof Latins in the country, and a lot of old peo- 
ple Who are too tired to do anthing about it, butthey're not repre- 
sented, The worst aspects of what they think they want ar e always 
foisted off on the rest of the population, Sometimes the voice ofthe 
little old lady doesn't get them what they need, When а congressman 
gets a letter from a little old lady he counts itas 20,000 votes, and 
he says, "Here's 15 points for me,"It's his way of helping her across 
the street, It's the same with young people, the largest unrepresented 
minority in the U.S. Young people of all colors, that's a pretty big 
minority group. 


SO HERE WE HAVE A BAD SYSTEM, THE WAY IT'S RUNNING NOW, HOW DO YOU 
PROPOSE TO GO ABOUT CHANGING IT? 


First ofall, I think the kids should start pushing their weight around 
with their parents, and even if it looks hopeless try to explain their 
point of view to them, and try to get action through th eir parents 
vote, The opinion of their parents can be swayed in the same way a 
father is influenced by his son on what car to buy. I think parents 
today are a little envious ofthe kids and if you can give them a lit- 
tle touch of youthful fun, it might be an even trade, "I'll let you 
feel good if you'll help me get the legislation I want," That would 
be a nice guerilla tactic, 


Agreed, Mr. Zappa, agreed. 


photos by Ken Garen 
interview by Michelle Stremke 
and Ken Garen 


CINEMA: THE FIFTH HORSEMAN 
IS FEAR 


The Four Horsemen of the Apocalypse are pestilence, war, 
famine and death. Czechoslovakian film director Zbynek 
Brynych has added a fifth and equally destructive force in a 
powerful and totally engrossing motion picture, "The Fifth 
Horseman is Fear." 

The film documents the wanderings of Doctor Braun, a 
Jew in Nazi-held Prague, in his search for morphine for a 
woulded Czech underground fighter. Braun is first seen as he 
roams about a cavernous building filled with confiscated 
Jewish possessions, including an expansive roon packed with 
hundreds of grand pianos. 

But the Jews have not only been robbed of their material 
belongings; throughout the Jewish quarters of Prague we 
see people being robbed of their sanity, their humanity and 
their will to live by the Fifth Horseman. The air is tense with 
fear; the windows of Prague hide thousands of people, each 
trying to live with his personal terror. 

In the course of his search Braun visits his sister who has 
been reduced to the position of a cleaning woman in a Prague 
brothel. The camera focuses on a roomful of showers — not 
unlike those in Nazi concentration camps — used by prosti- 
tutes who exist in a state of living Death. The doctor watches 
as the girls are sent into a room full of drunken soldiers, and 
as he leaves the roucous scene he discovers the body of a girl 
who has quietly committed suicide. Braun then goes to Des- 
peration Bar where throngs of middle-class Jews are drowning 
their terror in alchohol, holding onto one another and to their 
last threads of sanity. His search ends at a sanitarium where, 
surrounded by the screams and hysterical laughter of the 
inmates, he finally obtaines the morphine. 

Returning to his rooming house, Braun finds that it has 
been searched by Nazi authorities, and his fellow boarders, 
consumed by fear, plan to expose him in order to save their 
own lives. But it is to his own fear that Braun finally sub- 
mits...he is too terrified to go on any longer. As he dies 
we recall words spoken earlier in the film: *A hero is someone 
who dies unnecessarily, rather than one who lives unneces- 
sarily." 

Director Brynych has created an intensely realistic study 
of human terror and despair. The Nazi propagandists clamor: 
"Unite to defeat the enemy." Braun and his fellows make a 
desperate attempt to unite against the Third Reich forces, 
but in the end he and the people around him are destroyed by 
the Fift Horseman, Fear. The resulting flick is a series of con- 
trasts interwoven by a brilliant musical score. Parallels be- 
tween the орепіпЬ and concluding scenes bring artistic unity 
to a film well worth viewing. 

by Carolyn Steiger 
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It's doubtfulthatwhen comedian Mike Nichols 
originated the Midnight Special fifteen years 
ago, WFMT's "powers that be" had any idea 
that th e format he had created would be- 
Come one of the most imitated in radio his- 
tory. 


Back in 1952 th e Special was a program of 
live entertainment bylocal folk performers 
(like Fleming Brown) aired each Saturday at 
midnight, Then WFMT program director Norm 
Pellegrini suggested that Nic hols take it 
over as a disc program, He agreed to do so 
and proceeded tolay the groundwork for what 
is perhaps the mostconsistently entertain- 
ing show on Chicago radio, 


Nichols has since gone on tobigger things, 
and so has the Special, It's now heard from 
10:15 p.m.to 1:15 a.m, Saturdays, rebroad- 
cast each Wednesday from 1:00 p.m. to 4:00 
p.m, Since 1956 the show has been hosted 
alternately byPellegrini and RayNordstrand, 
Together they have developed an enormous, 
ever-broadening repetoire ofairable mater- 
ial, Following Nichols' lead they abandoned 
the pure folk format and began slipping in 
cuts by Tom Lehrer, Rod McKuen, Will Holt 
and Jacques Brel, as well as th e standard 
folk performers like Pete Seeger ап d Judy 
Collins. In addition, the Midnight Special 
was undoubtedly the first program to give 
Chicago airplay to such revolutionaries as 
the Mothers of Invention, the Fugs and 
Country Joe and the Fish, In essence, the 
Midnight Special is a potpouri of folk, 
rolk, Show tunes and satire which run the 
gamut from ancient history to ultra-contem- 
porary sounds, 


Ray Nordstrand views the role of the Special 
as a "tremendous responsibility," ( тапу 
artists, notably Hod МсКиеп, attribute much 
of their initial profession suc cess to 
exposure they received on the Midnight 
эресїа1) but th e pride and enthusiasm һе 
holds for his job is apparent even in the 
briefest conversation, lle sees in the М14- 
night Special ап opportunity to expose a 
large mass of people tomaterial they might 
otherwise be unaware of, and he is taking 
advantage of that opportunity. 


It was another “triple-whammy” weekend at the Kinetic 
Playground, featuring the Rotary Connection, the Buddy 
Miles Express and Buddy Rich and his sixteen piece 
orchestra. 

The capacity crowd was eager and their enthusasm brought 
out the best in the performers. The evening was magnificent. 
Three entirely different styles of music were presented in one 
place, at one time by three different groups, each of them em- 
ploying their own special magic to turn the audience on to a 
great night. 

The Rotary Connection was warmly received by the 
Chicago audience, with Sydney and Minnie singing some 
unbelievable, almost inhuman sounds. The band played well, 
featuring a new organist who's just great. Then Buddy Miles 
and his Express presented their big band sound. Buddy sings 
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and plays drums with the energy of a recently escaped Jack- 
in-the-Box, and his activity makes it impossible for those 
listening to remain stationary. By the time Buddy sang 
*Wrap it Up" the audience was ready and willing. 

Variety billings of this type are a rarity in Chicago, and 
after experiencing one such weekend, we'd very much like to 
see more bookings of this type brought into the city. The con- 
temporary music scene includes many different styles, from 
jazz to "progressive rock." It's good to see that these differ- 
ent moods can be presented together and actually compliment 
their respective performances. 

Look for more on Buddy Rich and his orchestra in 


this issue. 
by Bruno 
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PANDORA SHOW A "HAPPENING" 


The Pandora Show 18 "happening" in 
Chicago.Many top groups appear, live, 
each week, along with local Chicago 
talent, All the бор records are 
played. THE PANDORA SHOW is the only 
live teen show originating from Chi. 
It is produced by Jack Mulqueen; 
Assistant Producer is David Suekoff. 
Groups wishing to appear on the show 
should contact Mr. Suekoff at М- 
PRODUCTIONS, 332-1963. 


UNDERGROUND FOR WVON 


WVON radio has gone underground 
from 12:00 noon to 3:00 P, M, It is 
sounded off by Butterball. 

Whentalking to Butterball,we asked 
what the program was about, His an- 
swer was, "It's mostly electronics, 
hard funky Soul Blues, mixed in with 


jazz. It seems everyone is getting 
into it, which means there is no 
color line seperation. I feel that 


Iwant to communicate with the people 
and have them feel it more than hear 
ite It's like a lullaby on one hand 
or like an atomic bomb on the other, 
It's hard to explain, you have to 
get involved in it," 
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ERWIN BARGE AT LONDON 


Erwin Barge, who has been affil- 
lated with Dot Records is now en- 
joyinghis works withIondon Records. 
Erwin says he can't be happier to 
be workingfor a companylike London. 
Erwin has been in the record game 
many years,he is the best liked and 
hardest worker in the business. 

Good luck Erwin!! 


LOCAL GAL HEADLINES MR. KELLY 


Rheta Hughes, local Chi gal on 
Tetragrammaton, relights Doors hit 
of "Light My Fire" and makes it a 
top 100 on the chart. Incidentally 
it was her first release on Bill 
Cosby label, Rheta appeared at Mr, 
Kelly late February. 


ee M 
WHO SAID? 


"Put your hands on the radio and 
you will be healed," But only be- 
tween the hours of 2:00 and 6:00 PM 
of course, This local DJ promises 
many more electrifying stimulants 
in days to come, We urge all to 
believe and keep the faith. Our 
DJ. . has finally come. 
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THE PANDORA SHOW! 
Wednesdays at 4:30 P.M. 
on 
Channel 26 
A Live Happening in Chicago 
featuring 
National and Chicago Area Groups! 
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‘*Chicago’s Friendliest Record Store’’ 
1614 NORTH PULASKI ROAD e PHONE 227-1072 e CHICAGO , ILLINOIS 60639 


SO вае В FOR OEE Dr ES BUYS C-OSOCD'IZE-S 
( 1939 - 1969 ) 


JUST Eo ee l o." BUT TOP 0,000 


HELP HOG BRIDGE THE GENERATION САР 


T O-U-R PARENTS ABOUT OUR STORE 
HAVE RESC-0-k DS Se Y Ga LIKE 0:097 


ASK ABOUT OUR SO 158 RECORD EE UB 
COMPLETE RECORD SPECTRUM 


FROM UNDERGROUND TO ETHEREAL 


А 
PSYCHE PSCENE PRESENTS 


a new service 


for you 


JUST CALL US FOR INFORMATION 


ON BANDS 


DISC JOCKEYS 


prices, availability, how to hire them 


LET US HELP YOU PLAN 
CONCERTS DANCES 


CALL US AT 366-1722 or WRITE C/O MISS BOLEN, PSYCHE PSCENE 
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CHICAGO RECORDING A LETTER TO YOU BY RON SCHLACHTER 


How square is Chicago? 1з it really an overgrown hick town that turns its back on the music of 
today? There's no question that rock groups have fled the city for the East and West Coasts. There 
is also no question that Chicago's recording activity is minor when compared to the amount being 
done in New York, Los Angeles and San Francisco. But is the city to blame? 

One person who thinks Chicago should bear some of the guilt is Marshall Chess, Vice-President in 
charge of all recorded product for Chess & Checker Records. "Most creative people are а little 
eccentric," said Chess. "Chicago is a conservative Midwestern city. It's difficult to be creative 
here. Just look at the way people dress. "The groups get hassled here in Chicago. Kids with long 
hair who make the bread can't move into Lake Shore Drive. However, it's a different story on the 
West Coast. Out there, a person with long hair is treated like anyone else. “I'm trying like hell 
to bring Chicago back into it. The Kinetic Playground is the only place where groups can play. 

"There are 10 to 20 companies in N. Y. where groups can go door to door. I'm trying to talk a 
couple of people into moving back here. Sut instead of me and five others, we need 50 to 100 list- 
ening all day to people. Even the radio stations don't promote Chicago groups." 

"This is the second largest city and there are a lot of creative people around. I'vejust noticed 
that I've been getting a lot better talent to come to auditions. I really think it's because we're 
getting known here. Also, more people are getting into music, which is a growing culture. 

At Mercury Record Corp., publicity director Ron Oberman cited freedom as a primary reason why 
groups leave Chicago; 

In S. F., the young people live everywhere. There are really no barriers. This type of atmos- 
phere exists in only a few areas of Chicago. There are not that many places to work here. So 
many places have closed in 014 Town. "The progressive type of music is more appreciated out there. 
We've found that the bulk of initial sales of our underground product comes out of Le A. and Se Fe 
This shows that the kids out there pick the music up first." 

One of the groups that has left Chicago is Spanky and Our Gang. The group started at Mother 
Blues in April of 1966 and left for М. Y. in Feb. 1967. "There's really nothing happening in Chi," 
said Curley Tait, a native Chicagoan and personal manager for the groupe "You can only go so far 
and then you have to get out. "Chicago is like a hick town. The critics are from the old school. 
They're not hip to the current scene. We just finished an engagement at the Fountainbleau in Miami 
and everyone was beautiful. "At airports, the only hassle is at O'Hare. It's the worst for 
harassment of groups with long hair, 


"There's really nobody in Chicago who cares about showcasing acts. The agencies are just branch 
offices. When in Chicago, we gave William Morris an exclusive six-month oral agreement, but they 
could not get their N. У. office interested in the group. When we came to №. Y., we had every 
agency after us, including William Morris. 

"Old Town is dying. During the folk Scene, Old Town was bringing & lot of groovy people, but 
now it's the most depressing thing I've ever seen." 

A group that has remained in Chicago is the Rotary Connection. The zroup got its start about 
a year and a half ago. "Any big town is hard to break," said Bob Simms, leader of the group. 
"Radio stations want to play only tunes that have made it. 

George Badonsky, a partner with Hank Newman in the Chicago-based Brotus Eppelton Artist, Inc., 
is the producer and manager for such groups as the Flock, Mauds and Bangor Flying Circus, as well 
as the now-defunct H.P. Lovecraft. "Generally, а lot of producers feel they're not getting co- 
operation from the radio stations," said Badonsky. "There was a time when local stations would 
play local records. "As far as groups leaving, there has been so much talk of not having a good 
studio in town. That's hogwash. There are a lot of good studios. However, there's not enough 
empathy between the creative producers and the engineers. The Chicago market is based on commer- 
с1818, With this, creativity is not demanded of the engineer. It's pretty much cut and dry. If 
the engineer is not thinking creatively, then you get a sterile performance. There's an art of 
engineering. "Also, we don't have a lot of record со, in Chicago. Nobody has ever developed 
writers here in town. The kids are here, but nobody has developed them. The amount of money I 
spend to get material into town is atrocious. "We're the second largest, but there's not enough 
pride. There's too much emphasis on the all-mighty dollar, I think things are going to change. 

"I don't think I'm hurting anyone's feelings by saying S. F. and L. A. are more sophisticated in 
their music tastes. Only Marshall Chess and I have done anything that is creative. And when I 
produce something locally, where am I going to get it played here? "So many producers are relying 
on old ideas and old methods, There really isn't a truly successful producer in town. You can 
get jocks talking about groups on the radio, but not playing their albums. Every group, including 
Lovecraft, wanted to come back to Chicago as heroes." "The radio situation is basically to blame, 
It's the most archaeic situation I've seen as far as programming is concerned. They just don't 
push local groups. 

One of the most successful underground radio shows is "Spoke" on WLS-FM. The program which 
started last Feb. with only six hours a week, is now on the air 3l hrs. a week. "І can't break a 
group," said Gordon Anderson, Spoke personality. "Total involvement is needed ard it includes 
airplay, word of mouth and actual performance. Т can plav the album but that's not the whole group. 
"I program for Chicago. What I play would not necessarily go over on the coast or in Pittsburgh. 
I really don't think Chicago has been exposed. Groups have left the city when Chicago should have 
grabbed hold and said this is ours." Not everybody thinks Chicago is dragging its feet in 
the rock field. One such person is Bernie Clapper, president of Universal Recording Corp. 

"I don't think a lot of the rock groups have left the city," said Clapper. "We do a lot of work 
for independent recording companies. The labels aren't here but they still come to Chi to record, 
Many independent producers record here. "True, the majority of record companies are located on 
the Е. and М. coasts, which means they would attract talent. Іп «nite of this, a great many art- 
ists record here with Chicago producers and outside producers. 
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THE ELECTRIC FLAG 


INCLUDING: 
SOUL SEARCHIN' SUNNY NOTHING TO DO 
WITH TIME THERE IS CHANGE 
MY WOMAN THAT HANGS 
AROUND THE HOUSE 
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Main Store 1165 Wilmette Moreway North 


7939 S. Halsted 10130 Appleton Ave 
3215, Бичгээр — mete л 1625 Howard St. Milwaukee, Wise. 
3053 Lawrence 4935 Oakton Leased Dept. 
Warehouse Skokie, Ill. 3171 Lincoln Ave. Moreway South 
у Big R Discount Сїт. 801 Layton Ave. 
i une 701 W. North Ave. 615 Diversey Milwaukee, Wiss. 
Villa Park, Ill. 1319 Milwaukee Leased 3 
Meadow Save Mart Leased Dept. ————————e 
1941 Cherry Lane 2042 E. 71st St. 41 W. Division 
Mor ارش‎ ВА) Gurnee Discount Cir. — 
: 3567 ©гапа Аүе. 2739 М. Milwaukee 9155 S. Commercial 
2424 Devon Gurnee, Ill. 
“May's on Devon" Leased Dept. 
Leased Dept. 


On Columbia Records@ 
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"THE TRISKAIDEKAPHOBIACS 
BEHIND THE FAMED 


SUBTERRANEAN CIRCUS" 
By Ron Britain — WCFL 


The existential-phenomenological foundations for 
the understanding of Subterranean Circus are basically 
embodied in the ontologically secure person who will 
encounter all the hazards of life, social, ethical, spiri- 
tual, biological — from a centrally firm sense of his own 
and other people’s reality and identity, at body temper- 
ature. 

A partial depersonalization of others is extensively 
practiced in everyday life and is regarded as normal, 
if not highly desirable, with the exception of the Iron 
Butterfly. 

The straight, middle-of-the-road jazz of the 40s and 
50s is one of the reasons we suggest that one speaks of 
a false-self system. The personality — false-self — 
mask — front — or persona — that such individuals 
wear — may consist in an amalgam of various part- 
selves, none of which is Mr. and Mrs. Clean Machine. 

Quite often, this matter of plausibility hinges on mo- 
tives that make Haight-Ashbury look like a Moody 
Bible Institute picnic. 

The self, as long as it is uncommitted to the objective 
element, is free to dream and imagine anything short 
of alascivious Avedis Zildjian Seasoning, but not highly 
recommended for diabetics. 

When a surly dishwasher meditates upon how long 
circuits have been integrated, we realize that the ma- 
chinery of the conscience had broken under stress and 
was working in an unusual and remarkably roundabout 
way, even for Marina City. 

Not even the LI.D. has discovered the hidden city, 
snuggling 83 feet below the throbbing pulsations of the 
elevated structure. Constructed by Maury Swibel in 
1969 B.C., the paleological paradise is unfettered by 
law, order, justice or Walt Disney. 

The planned delusion is sometimes the splitting off 
of strange forces, particularly when not so sweet Martha 
Lorraine can’t decide which is the middle elevator. 

No comprehensive tope, and surely no stupa, could 
possibly survive without the immortal words of Kafka 
after he flunked his Nietzsche Allergy Test, 

“Cancel my subscription to the 
Ressurrection; 

Send my credentials to the 
House of Detention 

I got some friends inside.” 
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EYES & EARS OF 
THE CAMERA 


by Joe Gino 
Congrats to Earl Glicken for pinning the tail on the 
donkey . . . on his recent promo fling in Chicago Tiny 


Tim captured the hearts of all the friendly Bunnies at 
the Playboy Club while lunching there with Bob 
Destocki and Robb Baker. During his interview with 
Robb, Tiny began singing into the Trib reporter’s ear, 
bringing a blush and a smile to Robb’s face. Wonder 
what he was singing? . . . Bill Casidy was a welcome 
visitor in Our Town. Bill is now on the West Coast for 
Reprise Records . . . said goodbye to one hell of а guy, 
Ed Rominsky of Liberty. Ed was promoted to national 
promo оп the West Coast ... keep your eyes and ears 
open for Columbia promo man John Galavick and his 
new pad. Things are happening “4 Stories High” in 
Old Town ... at a recent Columbia gathering The Eye 
caught Jim Scully and Granny White playing foot- 
ball with two Bunnies at Lake Geneva. Both Jim and 
Granny were shut out .. . World Pacific's Wayne Julian 
is looking for a gal to head the Chicago based fan club 
for fourteen-year-old Craig Hundley. Write Wayne 
Julian: 1550 S. State, Chicago, or call: 225-2929 . . . 
one of the nicest gals we've ever photographed is none 
other than the Queen of the Windy City, The Militant 
Virgin of Chicago .. . while the gals with the most sex 
appeal are Anya Cohen of Street and Minnie of Rotary 
Connection . . . most exciting Chicago event in a long 
time took place at Aaron Russo's Kinetic Playground 
where three groups, all of different bags, got together 
to put on one of the most inspiring pop performances 
in a long time. The Kinedome was jammed wall to wall 
to hear Rotary Connection, Buddy Miles and Buddy 
Rich. All were well received; Buddy Rich was given a 
standing ovation . . . congratulations and expressions 
of amazement to Cy Gold for packing the London 
House with 70 some odd people to hear the great Jonah 
Jones with Cozy Cole. Anyone who didn't know each 
other (huh?) at the beginning of the evening were in- 
timate friends by its end . . . watch for the electrifying 
Puppets, two 4' 10" dolls named Elaine and Ellen with 
talent 10' tall. The shutter snapped on them at Channel 
26's Pandora Show . . . thanks to Maggie Daley for 
crediting us with the photo she used in her column of 
Tiny Tim and herself . . . On the move, goodby to one 
of our greatest friends, Irv and Natalie Brusso, Irv is 
now located in New York for the Ampix people, best 
wishes to him and his wife. We'll all miss them . . . 
Bill Roberts, Liberties promo man has moved to the 
West Coast . . . good luck Bill! ! ! .. . nice to see all the 
promo men get together and talk about their products 
to each other, it seams they all can visit each other at 
length waiting to talk to the busy D. 7.8... I can say 
by far they are the most patient and tolerable men in 
any business . . . watch for 20th Century Fox pic on 
"Joanna" (if it gets past the censors), recently preview- 
ed at Chicago theatre by Bob Garmisa for a private 
screening for Chi's record store owners... 


, 


WATCH 


The Soul Machine was not an accident. The members 
didn't just happen to get together and start playing 
like most bands do. The Soul Machine was an idea, 
or better yet, a theory which its leader, John Priola, 
had been thinking about for over a year. 

Unhappy with the group he was playing with, John 
decided to form his own group. Frank Petricca was 
first to join the cause. He became the exciting guitar- 
ist who laid down the real foundation for the Soul 
Machine with his bass guitar. Drummer Mike Linn 
followed, making his soulful beat another precise mech- 
anism in the “machine.” 

It took only one meeting for John to know that 
guitarist Peter J. Walker was to become the final 
element in the rythm section, and with Peter's arrival, 
John was ready to concentrate on the horn division. 

One of the pre-requisites for a soul group is a strong 
horn section. John's trumpet partially filled this need, 
but more than trumpet would be required for the kind 
of sound he desired. Quent Lang soon became wood 
wind specialist for the group playing sax and flute. 
The Machine's horn line up was completed by Denny 
Spiegal on trumpet. 

With the assemblage of the machine nearly comple- 
ted, John realized that the only thing missing was the 
electricity with which the machine would operate. The 
necessary power came in the personage of Bruce T. 
Miner, dynamic vocalist and trombonist. In Bruce's 
talent John knew he had found the final part for his 
machine. 


BANGOR FLYING CIRCUS 


FOR 


THE SOUL 
MACHINE 
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Three months ago Bangor Flying Circus was a cheap 
soul band, playing exactly what every other band in 
Chicago was, and is playing. But lead guitarist Al 
DeCarlo and organist Hawk (formerly with the 
Shadows of Knight) weren't satisfied with cheap soul. 
They put their heads together and came up with “їп 


the Wood," “Someday ГИ Find," “АГв Beast" — а 
new sound for a new group. Drummer Mike Tegza (at 
loose ends H.P. Lovecraft's sad demise) happened in, 
closely followed by Sid Sims (late bassist for the Soul- 
ful Strings) and Bangor Flying Circus became a four 
ring entertainment attraction. 

Metamorphosis complete, B.F.C. has emerged as one 
of the finest improvisational groups performing today. 
Musically, they are not (Thank God) in any one par- 
ticular bag. Instead, they've subtly and skillfully com- 
bined a wide range of popular influences — from jazz 
singing to Jack Bruce bass riffs and organ interludes 
ala Lee Michaels — to synthesize a novelty in sound 
that is stimulating both to the audience's imagina- 
tion, as well as to the musician's. Their repetoire is 
totally original, written and arranged by Al and Hawk 
and designed to call attention to the musical strengths 
of the individuals involved. 

I've always contended that some of the most talented 
musicians in the country are right here in Chicago — 
if you look hard enough. Now Bangor Flying Circus, 
a gathering of minds, are here — just for the listening. 

The least we can do is cooperate. 


The Mead is fast earning the reputation of being опе 
of the best, most entertaining groups in Chicagoland. 

The group consists of five musicians: Dave Huizenga 
on Hammond organ, guitar and vocals; Dave Wolter 
plays lead guitar and harmonizes with percussionist 
and lead vocalist Wally Dettman. Pierre Marquette 
grooves on bass guitar, while Bob Harper keeps up a 
hard driving beat on drums. 

Dave Huizenga and Dave Wolter handle the group's 
composing and arranging with assistance from the rest 
of the aggregation. 

The Mead put forth a driving, heavy but melodious 
sound that keeps an audience constantly on their feet 
(dancing, not running for the exit!). Sponsored by Sunn 
Musical Equipment, the group will be releasing their 
first single in late April. 

The Mead is managed by Tower Productions in 
Chicago. 


RUSH HOUR 


Driving during rush hour's a drag, but dancing to 
them isn't bad at all. We're talking about the Rus 
Hour, a five piece Chicago band who've just released 
a new single "Before I Die / Set Me Free." The Rush 
Hour have been together three years and have played 
all the top teen clubs in the Chicago area. They are 
Barry (lead vocal) Jim (lead guitar), Lenny (bass), 
Steve (organ), and Bill (drums). Watch for the Rush 
Hour jamming in your neighborhood soon! 
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troubled times. 
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ЭГ hits 


: YOUR LOVE ын Е HEAVEN 
MELLOW YELLOW/ HURDY GURDY MAN 


Donovan 
love ee bea 
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Blockbusters are on Epic Records 


"The SOULFUL GENERATION" at the 
St. Philip Homecoming dance 


Cris Watker, leading scorer in the Catholic 
League boosts hisi24 point average 


The water polo team 
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ASTRAL WEEKS — VAN MORRISON С 
(Warner Bros.-7 Arts Album WS 1768) X. 
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